In science, the prominent group was the leading nuclear physicists: Albert Einstein emigrated to the US in 1932. Enrico Fermi left Italy in 1938. For some people emigration to the US was a second transition: the artist Marc Chagall went from Russia to Paris in 1923 and then to the US in 1941. The German painter Max Beckmann went to Paris and Amsterdam, before traveling to the US. Some Americans who domiciled in Europe, such as Lyonel Feininger (1871 Feininger ( -1956 ), returned to the US.
Feininger was born in New York and went to Germany at the age of 16. He was an internationally accomplished cartoonist before starting to paint. He became one of the Expressionists and was also influenced by cubism (3 ). The German landscape and architecture became his motifs. He had been one of the first artists appointed to teach at the Bauhaus in Dessau, and he moved back to the US when his work was declared "degenerate." There he created uniquely delicate drawings and paintings of Manhattan (Fig. 1) , although he did continue to use, somewhat nostalgically, his previous favorite motifs. His major retrospective was at the Whitney Museum of American Art in 2011 (4 ) .
Wartime emigration had an enormous effect on the American culture. The contribution of foreign scientists to nuclear physics is well known. É migré architects, particularly the ones associated with the Bauhaus, made a major contribution to American architecture: Walter Gropius went to Harvard, Josef Albers lectured at Yale, and Mies van den Rohe joined the Armour Institute of Technology (later the Illinois Institute of Technology) in Chicago (5 ). In the visual arts, French Surrealist art (which, incidentally, was not particularly well received at the beginning) soon permeated American popular culture. Exiles from Germany such as Erwin Panofsky, dismissed from the University of Hamburg in 1933, dynamized American art history (6 ) .
Although the cultural effects of emigration are relatively easy to asses, the effect of displacement on the exile's personality is more complex to define. Sennett's insightful essay analyzes the nature of "foreignness" (1 ). The émigrés are often assessed exclusively on how they assimilate and whether they are professionally successful. But then, an emigrant needs not only to safeguard her survival but also to deal with disconnection with home and often a massive cultural adaptation. This may result in cultural criticism of the host country, not quite appreciated by the locals, but sometimes initiating a broader cultural transformation.
Another side of emigration is the intrinsic prejudice prevalent in the host country. Xenophobia is one of the primeval emotions and is centuries old. A xenophobe fears the foreign and wants to bar foreigners from entering her space. In recent times, for instance, one sees a worrying trend of subtle linguistic denigration of immigrants. The term "emigrant," particularly in the context of US history, carries positive connotations of courage, pioneer spirit, and adventure. Calling people "refugees" or "displaced" implies empathy. On the other hand, the recently adopted European media term "migrants" implies negativity and plays to xenophobic agendas.
It is only recently that potential benefits of emigration to the countries of departure started to be considered. Thus in science the diaspora networks emerge that aim to stimulate collaborations between emigrant researchers and institutions in their native countries (7, 8 ) .
Whether one takes the examples from science or from the arts, they say simply one thing: migration is integral to civilizations. Also, they highlight how migrating scientists and artists create a buffer which allows culture to withstand upheavals and major catastrophes, and to preserve continuity. 
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